AIM Judges Meeting Notes

November 7, 2011
Registrations

Deadline for entering students on the web has been extended to December 1st.   Jenny would appreciate checks immediately though.
There are a few glitches on the web site that they are working out.  Try a different browser if you’re having difficulties.

You can still get reports after Dec. 1st, but can’t make changes.  You will receive an e-mail with your student’s times once scheduling is complete.

The teacher volunteer form should be sent in with your check– or include a note indicating when you can help.

Remind your Students that their Aural Skills exam will be on an iPod.  (They should bring ear buds.   Except for I’s and II’s students will go to three stations.  1.  Keyboard Skills, 2.  Aural Skills, 3.  Written Work

Judges please remember:

I’s and II’s take their aural skills exam with you – the judge, and you will also hear their repertoire no matter when they test.  Please remind other students to stop at the aural skills and written rooms if they haven’t taken those portions already.

Aural Skills examples are available on the NSMTA web site.  They are from the sample test in the syllabus.  Answers aren’t available for students on the web, but it gives them an idea of how the exam will sound.  Pacing on the test this year will be a bit faster based on feedback from students.

Jenny recommends LeAnn Halvorson’s Study Sheets – they now have a code on the book that gives student’s access to computer files.  They are available from “Musicperceptions.com”

Mary Beth also recommends “musiclearningcommunity.com” web site which has games sorted by AIM level and worksheets that teachers can download.  It’s a subscription based site, but has some sample games.

Harmonizations – be flexible evaluating chord choices as long as they’re reasonable – especially in the open harmonization.   A iii or a vi chord can substitute for a I.  If a student has a jazz harmonization you should take time to hear the more traditional version if they have one.

“He’s Got the Whole World” has chords on the beat and melody off the beat.  Its ok to match the chords to the rhythm of the melody as long as the chord is correct.

Aural Skills – Make sure you (and your students) are aware that at Level III only need to write the interval number (2, 3, 5), but in Level IV they need to identify Major or Minor for the 3rd.  By level V they need to write qualities for all the intervals.

Transposition – The student needs to bring in the music for their transposition (not just the sheet from their workbook or a copy.)  At Northwestern many of the books may be available at the desk, but its best for the student to bring their own in case of edition differences.

Transposing pieces are supposed to be from the syllabus repertoire list (or anthologies).

Be sure to hear BOTH keys.

The current syllabus says the student can transpose to ANY two keys.  (That includes up or down a 1/2 step (D to Db for ex.)   Some students find it easier to go to a key farther away or in an easy key with less accidentals.

Sight-playing – if student begins with the wrong hand or starts to prepare without an accidental (key of F), its ok to remind them to look again at the key signature, or check their starting hand.  Or, you could take 1/2 point off.

Level XII – theory score of 65 is passing.   

** If you have any issues with judges who were not at the meeting, please contact Jia-Yee or Jenny.

If you notice an error made in judging, please go ahead and add in the points if it will be a big deal for the student.    (i.e. points were deducted for a false start).

Notes from the Past and Present Judges Meetings (Theory):

· AIM Enrollment is through online registration!  If you don’t have access to internet, a hard copy of the enrollment form will be accepted this year, but all AIM enrollment will be online starting next year.

· Teacher volunteer form is not on the online registration this year.  Teachers must fill out the Teacher volunteer form and either mail or email the information to Jia-Yee Tang for NU site or Jennifer Cohen for Lake Forest
· AURAL skills will be pre-recorded on iPods and computers again this year.  Each exam site will have earbuds available, but students may choose to bring their own.

· There are 3 separate testing rooms for the Theory exam:  Judge’s room for the Keyboard Skills, Writing room for the written exam and Aural Skills room for the listening exam. 

· In levels 1 and II only, the aural skills exam will be given by the judge.  

· Some fingers have been given for sight reading examples on the Keyboard Skills pages.  The student is not required to use this fingering.  It is only a guideline.  Whether or not they use the suggested fingering, the student’s grade should not be affected.  However, if fingering choices have affected the student’s ability to play the piece, you may wish to comment on it.

· Encourage students to take time looking over the sight reading before they start.  If a student asks “Do I have to count” – rather than saying “no,” encourage students to play as they would for their teacher.

· Don’t take points off for false starts, but give student another chance to begin again.

· Deduct ½ a point for minor slips rather than full points.  Also, deduct only once for the same mistake that may be made in different keys.  No ¼ point deductions please!

· If a student plays a wrong note but corrects it, don’t take any points off, but if it happens repeatedly, deduct ½ point.

· For rhythm, if a student plays in the wrong octave or wrong pitches, do not take points off if rhythm is correct.

· For Harmonizations that have no written harmony, remember that students are encouraged to be creative, so don’t deduct any points unless the chord choice is obviously wrong.  Slightly “off” color should be acceptable. 

· Be sensitive to terminology students are familiar with, and how a student was taught.  Rephrase a question if student doesn’t seem to understand specific direction or term.

· In lower level technical skills, don’t take points off if rhythm isn’t exact, i.e. the student doesn’t hold the last note of the 5 finger pattern for the full 4 counts, etc.

· For Transposition pieces, students must bring in repertoire from an original source, like method or literature books.  No photocopy or AIM Workbook pages can be used as a source.  
· When giving the example for the Playback in levels 3-6, do not count any preparation measures.  Simply play the exam, following the instructions on the judge’s sheet.

· Be sure to make written comments whenever possible, i.e. why you took points off, or when something was done well.  Always be as positive and encouraging as possible.   The more comments you write, the more helpful it is to both the student and teacher.

· Finally, remember that we want to be as encouraging to these students as possible.  When in doubt, it’s always better to deduct less than more!
Resources for Aural Skills Review

www.nsmta.org – AIM midi files


Test example of all aural skills at each level.

www.musictheory.net
www.good-ear.com
www.emusictheory.com
www.musicperceptions.com – Music Study Sheets created by LeAnn Halverson


has level 1A, B, C workbooks.  Also included with her workbooks are online .mp3 files for all the 


aural skills drills in the workbooks.
NO photocopying of all or any part of the AIM Workbooks are allowed for student use, or for the use of transposition pieces for practice or exam.  Please adhere strictly to this policy!

Notes from the Past and Present Judges Meetings (Performance):

· Be sure to check the fingering guide in the Syllabus (pp. A-11 through A-13) The fingerings in ( ) are optional fingering and points should not be taken off if students use the optional fingering.  For instance, in the C Major arpeggio, students may use finger 3 instead of finger 4 in the left hand.  Optional fingerings are listed in order to accommodate students with smaller hands.

· If your student is playing with alternate fingerings for scales, arpeggios or tonic triad inversions, be sure to send in the alternate fingering with your student.

· If a student plays with different fingering, but did not come with this alternate fingering on paper, deduct only ½ point if it is played securely and consistently. 

· For triad and inversions, take ½ point off for minor incorrect fingering.  Deduct only once for same mistakes made.  (i.e. going up and down or in both major and minor)  

· Fingering will not be evaluated for four-note chords or chord progressions.

· Don’t deduct any points if student does more than the minimum.  For instance, student plays 3 octave scales when only 2 octaves are required, or student plays I-IV-I-V7-I chord progression when only I-V7-I chord progression is required.  Level 3 Arpeggios can be 4 octave hand crossover!
· When students have choice of keys, for instance, the chromatic scale, please have students write these keys down prior to the exam so that they don’t blank out at the exam.

· For upper level repertoire that is uncommon, especially 20th century repertoire, please consider sending a 2nd copy of the pieces that is not memorized for judges to follow along.  It is OK to make Xerox copies for this purpose as long as the judge collects and discards the copies appropriately after the performance.  

· Do not deduct any memory points for minor memory slips.  Memory points should only be deducted if a student needs music to recover or is unable to finish from memory.

· Be sure students bring ALL their music with measures numbered for the judges.

· Finally, remember that we want to be as encouraging to these students as possible.  When in doubt, it’s always better to deduct less than more!
NO photocopying of all or any part of the AIM Workbooks are allowed for student use, or for the use of transposition pieces for practice or exam.  Please adhere strictly to this policy!

